
 
 
UNIT: Play analysis and interpretation through Lorraine Hansberry’s A Raisin In The Sun 
Designed by Marianne Pillsbury 

Givens:  
Number of classes: 20 
Length of classes: 1 hour 
Number of weeks of unit: 4 
Age of students: High School 
 
Enduring Understandings: 
Students will understand that… 

● The historical and contemporary contexts of a play inform the choices made to bring it to life on stage. 
● Bringing a play to life takes a team/company/community of artists each performing their role. 

 
Essential Questions: 

● How are the themes of A Raisin In The Sun still relevant today? 
● How does the historical context of the play inform the choices made in bringing it to life on stage? 

 
Students will be able to: 
• Research, analyze and discuss the text and context of the play, A Raisin In The Sun. 
• Identify the elements of a play. 
• Make personal connections with the play and its themes 
• Identify the various roles of a theater company. 
• Collaborate with classmates to create their own interpretation of the play and stage a scene from it. 
 
Students will know that:  
• The text and context (historical, cultural, political) of a play provide valuable information to a theater company producing the play 
including assisting the actors in their character development. 
• The context of a play can help the reader or audience member appreciate the play at a deeper level. 
• The themes of a play can have contemporary connections that can be used in a theater company’s production. 
• Plays can be interpreted differently, and students can have their own interpretation of a play. 
• There are many different roles in the production of a play besides acting including costumes, set design, props, directing/casting, 
and dramaturgy. 
 
Performance Tasks: 
• Write, sketch, reflect about the play, their personal connections with it, and their own interpretation/vision of it. (Journal entries) 
• Collaborate with other students to create and present an interpretation of a scene from A Raisin In Sun (In-class performance) 
• Create a portfolio showing the research and planning done in their theater company role. (Portfolio presentation) 

 



 

WEEK 1--Context/Themes (family drama, the American dream, racism/segregation, feminism, assimilation, activism through art) 

Monday Tuesday Wednesday Thursday Friday 

Warm-Up:  
West Wind Blows 
 
Body of Lesson:  
• Identity work--identity 
circle, identity graphic 
organizer, powerline based 
on identities. 
 
• Watch clip from Hansberry 
doc Sighted Eyes/Feeling 
Heart: “I was born black and 
female” address to writer’s 
conference in 1959  
 
• Define intersectionality-- 
intro Hansberry’s 
intersecting identities as 
black, woman, queer, artist, 
activist, feminist 
 
Closing:  
Identity collage 
 
Homework:  
Read Act I Scene 1 (p. 
11-27)--Translations 
available in language 
students are most 
comfortable reading in. 

W: That’s Where I’m From 
 
Check-In: Hashtag 
reactions to last night’s 
reading--ask students to 
categorize them by 
themes, e.g. family drama, 
sibling rivalry, American 
dream, racism, feminism 
 
B: Theme of the American 
dream 
• Langston Hughes 
“Harlem” poem 
(translations in Spanish & 
Arabic)--create 
tableaux--what is Walter’s 
dream and what is 
standing in the way? 
• Nina Simone “Young, 
Gifted and Black” song 
inspired by 
Hansberry--create 
movement pieces--what 
are the obstacles faced by 
Raisin characters in the 
1950s that are still faced 
by Black Americans 
today? 
• Discuss use of Black 
Vernacular in the play 

W: Do You Love Your 
Neighbor? (“Yes” or “No, 
but I do love people 
who…”) 
 
Check-In: Hashtag themes 
of last night’s reading 
(Mama’s dreams, marriage 
troubles? Beneatha’s 
entitlement? God 
 
B: Explore context-- 
• Racism/segregation in 
1950s Chicago 
• Start with prompt of news 
story in Chicago Defender 
“Hansberry Decision 
Opens 500 New Homes to 
Race”. “Headlines: Finding 
the Drama Behind the 
Dramatic Moment” activity 
(Chapman, p. 10)--what do 
you imagine the drama 
behind the headline 
is?--Connection between 
Hansberry’s real life 
experience and her art. 
• Watch clip from 
Hansberry doc: Bad art 
doesn’t tell the truth 
 

W: Deck of cards (power 
dynamics) 
 
Check-In: Hashtag 
themes of last night’s 
reading (Ruth pregnant, 
meet Asagai) 
 
B: Oppression-- 
• Using various 
Hansberry quotes about 
issues that affect women, 
African-Americans, 
homosexuals--small 
groups create movement 
pieces to go with quote 
• Watch clip of Hansberry 
doc: Everyone 
(oppressed and 
oppressor) suffers/is 
oppressed--Create series 
of tableaux (5 slides) 
showing how this 
dynamic might play out in 
2018. 
• Discussion--What kinds 
of oppression are Raisin 
characters facing based 
on their identities? 
 
C: Freeze Tag 

W: Mosquito Tag 
 
Check-In: Hashtag themes 
of last night’s reading 
(check comes, Mama says 
no to Walter’s liquor store 
investment) 
 
B: Exploring forms of 
protest 
• Discussion: What 
protests do you know 
about/have participated 
in/have inspired you? 
What form did they take? 
(Marches, sit-ins, etc) 
• Pick one issue/social 
injustice that students are 
aligned on--small groups 
each assigned a form of 
protest  
Discussion: Which form of 
protest was most 
effective? 
• Watch clip from 
Hansberry doc & listen to 
Nina Simone “Mississippi 
Goddam” 
Discussion: Play as 
protest--using familiar 
structure of family drama 

http://www.pbs.org/wnet/americanmasters/lorraine-hansberry-sighted-eyesfeeling-heart-film/9846/
http://www.pbs.org/wnet/americanmasters/lorraine-hansberry-sighted-eyesfeeling-heart-film/9846/
https://www.lhlt.org/quotes?tid=15


 

--Which characters speak 
it, which don’t? 
--What are the grammar 
rules? 
--How do we handle this 
respectfully in our 
productions? 
 
C: Journal writing 
prompt--Your American 
dream/nightmare (can be 
in poem or lyric 
form)—write in your own 
vernacular then translate 
into Standard English 
 
Homework:  
Read Act I Scene 1 (p. 
27-41) 

C: Journal writing 
prompt--if your family 
drama were in the news, 
what would the headline 
be? What would the 
subheading be? What 
would the real story be? 
 
Homework:  
Read Act I Scene 2 (p. 
41-54) 

Improv--two students go 
in the circle, create a 
specific scene of 
oppression with defined 
location and 
relationship--students in 
circle say Freeze, tap one 
student out, and change 
the power dynamic in the 
scene 
 
Homework:  
Read Act I Scene 2 (p. 
54-63) 
 

 
C: Journal writing 
prompt—write about the 
themes of Raisin you are 
most interested in 
exploring further (e.g. 
racism, Chicago blues, 
family conflict) 
 
Homework:  
Read Act II Scene 1 (p. 
64-84) 
Ask your parents, 
grandparents, other adults 
in your life if they were 
ever involved with a 
protest or march of any 
kind. 

WEEK 2--Play Analysis [Given circumstances/setting, plot/story, play structure (inciting incident, progression of events, conflict, 
climax, resolution), character analysis, themes] 

Monday Tuesday Wednesday Thursday Friday 

W: House Person Tempest 
 
Check-In: Hashtag themes 
of last night’s reading 
(Beneatha embracing her 
African roots, assimilation, 
George) 
 
B: Given circumstances of 
the play: Time, place, 

W: Car & Driver 
(Who/what drives you in 
your life? Who do you 
drive? Who/what drives 
the characters in Raisin? 
Whom do they drive? 
Objectives)  
 
Check-In: Hashtag themes 
of last night’s reading--add 

W: Conflict Improv 
(Chapman p.45-46)  
 
Check-In: Hashtag themes 
of last night’s reading 
(Beneatha & Ruth talking 
about race, visit from Mr. 
Lindner, gardening tools, 
Bobo, Walter’s money lost) 
 

W: Same Journey 
(Discussion: What 
adjustments did you have 
to make to achieve your 
goal?) 
 
Check-In: Hashtag 
themes of last night’s 
reading (Packing to 
move, Beneatha giving 

W: High Five (Rub 
Elbows, Wink, Hip Bump, 
etc) 
 
Check-In: Hashtag themes 
of last night’s reading 
 
B: Resolution  
• Discussion: Whose 
dreams come true? 



 

society, economics, politics, 
culture, customs, 
spirituality--What do we 
already know about the 
Given Circumstances?  
• Mill & seethe. Think of one 
way you could finish this 
sentence about the Given 
Circumstances: “This is a 
world where…” Find a 
partner. Share your 
sentence.Mill & seethe a 
couple more times so 
students can share. Circle 
up and ask students to 
share ones they remember. 
 
• Setting--On butcher paper, 
draw what you imagine the 
Younger home to look 
like--afterward, read 
Production Notes p. 
9-10--does this match up to 
what you imagined? 
 
C: Journal 
 
Homework:  
Read Act II Scene 2 (p. 
84-91) 

categories for play 
structure elements 
(Beneatha & George date, 
Walter not going to work, 
Mama gives him money) 
 
B: Set of characters 
• Mill & seethe first as 
themselves then as each 
character then switch 
between characters 
depending on the music 
played 
• In small groups, create a 
Facebook profile with a 
current status for each 
character on large 
paper--put profiles on the 
wall--students can visit 
profiles and comment on 
status in character 
 
C: Journal writing prompt: 
What attributes of each 
main character do you 
identify with? 
 
Homework: Read Act II 
Scene 2 (p. 92-112) 

B: Conflict 
• Discussion: What are the 
major conflicts in Raisin? 
Who are the conflicts 
between? Ask students to 
identify specific scenes that 
highlight those conflicts. 
• Freeze Tag Improv--two 
students go in the circle in 
character as characters 
from Raisin, we give them 
a scenario with potential for 
conflict (e.g. Walter coming 
home drunk), they 
improvise the 
scene--students in circle 
say Freeze, third student 
enters to either try to 
escalate the conflict or 
resolve it. 
 
C: Journal 
 
Homework: Read Act III (p. 
113-122) 

up dream) 
 
B: Progression of events 
(rising action, climax, 
falling action)--look at 
three Act structure 
•Create tableaux/slide 
show showing 
progression of events so 
far—Play slides from 
beginning to end, Fast 
Forward and Rewind 
each slide, reorder slides 
 
C: Journal 
 
H: Read Act III (p. 
122-134) 

Walter’s? Mama’s? 
Ruth’s? Beneatha’s? 
• Small group scene work 
—show me a scene from 
the Younger family’s life a 
year from when the play 
ends 
—create an alternate 
ending for Raisin  
—show me what a scene 
from the Younger family 
would like in 2018 
 
C: Introduce theater 
company roles 
-Read Hansberry 
dedication & letter to Mom 
 
Homework: Do more 
research on theater 
company roles and decide 
which one(s) you are 
interested in. 

 
 
 
 



 

WEEK 3--Theatre Roles & Responsibilities (Playwright, director, dramaturg, costumes, set, props, lighting) 

Monday Tuesday Wednesday Thursday Friday 

W: Human Knot (with vs. 
without talking, working 
together vs. one person 
giving instructions) 
 
B: Choose/assign roles, 
form theater companies, 
and choose/assign scenes 
• Through what lens will you 
interpret this scene? (e.g. 
feminist, contemporary, 
musical) 
• Companies meet to 
choose scene, read through 
scene, discuss vision, start 
planning--company 
members starting keeping a 
portfolio with their 
inspirations and vision 
statements 
 
C: Journal about your 
company’s vision for scene 
 
Homework: Research in 
your chosen area (direction, 
lighting, etc.) 

W: Honey, I love you, 
won’t you please smile? 
(What tactics worked best 
to get the result you 
wanted?) 
 
B: Direction & Acting 
• Choose scene from 
Raisin to analyze (one not 
chosen by companies)  
—Actor objectives 
—Director analysis of text 
(mark beats) 
—Actor/director dialogue 
(Blocking, stage business, 
stage directions) 
• Meet with theater 
companies to do this work 
on scenes 
 
C: Journal 
 
Homework: Continue 
research. Director’s vision 
statement due tomorrow. 
 
 

W: Poison Dart Frog 
 
B: Set & lighting 
• Lighting 
Experimentation-- 
experiment with different 
forms of lighting as we 
read through a monologue 
from the play (e.g. lights 
out, flashlights, overhead 
lights, side lighting, 
etc.)--what mood or 
feelings does each lighting 
effect evoke? 
• Set designers sketch 
designs for proscenium, 
thrust, in-the-round, and 
location-based (e.g. if this 
scene were to take place in 
a room in your house) 
• Look at set designs from 
other Raisin 
productions--what do you 
think the Director’s vision  
 
C: Company meetings--set 
& lighting designers 
discuss their plan to 
achieve director’s vision 
 
Homework: Continue 

W: Personal Objects 
--Ask students to bring in 
an object or piece of 
clothing that is significant 
to them? 
--Mill & seethe, share with 
partner why object is 
significant, next round 
students have to share 
why their last partner’s 
object is significant to 
them. 
 
B: Costumes & Props 
• Objects displayed in 
center of the room—ask 
students to pick one and 
tell a story about which 
character from Raisin it 
belongs to and what it 
means to them. 
• Look at photos from 
various productions 
 
C: Company 
meetings--costume and 
prop designers discuss 
their plan to achieve 
director’s vision 
 
Homework: Continue 

W: Zip Zap Zoom 
 
B: Company meetings 
• Rehearse scene 
• Finalize designer plans 
 
C: Journal reflection or 
portfolio work 
 
Homework: Prep work for 
next week… 
Actors--memorization 
Directors--finalize blocking 
Designers--finding/creatin
g needed materials 
 

https://docs.google.com/document/d/1vEIfD0OfeRRail_QDT2B85kqlm_k_DuxAL1-pngvZzE/edit


 

research research 

WEEK 4--Interpretations (Performances, reviews) 

Monday Tuesday Wednesday Thursday Friday 

W: Count to 20 
 
B: Rehearsals 
 
C: Journal reflection or 
portfolio work 
 
 

W: Walk Together 
 
B: Rehearsals  
 
C: Journal reflection or 
portfolio work 
 
 

W: I Got You (tossing bean 
bag) 
 
B: Tech Rehearsals 
 
C: Journal reflection or 
portfolio work 
 
Homework:  
Portfolio due Friday 

W: Student-led 
 
B:  
• Performances for invited 
guests and students 
• Audience talkback 
--What themes emerged 
in this scene? 
--How would you describe 
the mood or tone of this 
scene? 
 
C: Group Machine-- 
students add repeated 
sounds/words/actions to 
the machine representing 
the essence of their role 
in the theater company 
 
Homework:  
Portfolio due tomorrow 

W: Student-led 
 
B: 
• Performances for invited 
guests and students 
• Audience talkback 
--What themes emerged in 
this scene? 
--How would you describe 
the mood or tone of this 
scene? 
 
C: Journal reflection on A 
Raisin In The Sun 
interpretations 
 
 

 
 
 
 
 
 
 




